CLOSING THE SECOND CIRCLE 


Are there explicit and/or implicit indicators that are 
incarnated in every completed autonomous-aesthetic phe- 
nomenon that inform the spectator who is interested in 
knowing about the functioning of the conscious analytical 
human mind as it brings into existence works of art as 
to the length of that period of time between the cre- 
ator's taking up of his or her instruments of form-ation 
with the intention of transforming a given nonautonomous-— 
nonaesthetic phenomenon into an autonomous-aesthetic phe- 
nomenon and the creator's putting down of his or her in- 
struments of form-ation having made so to speak the word 
into flesh? Certainly there can be explicit indicators 
incarnated in a given work which inform the interested 
spectator as to the length of that period of time be- 
tween the creator's taking up of his or her instruments 
of form-ation in order to formalize a work of art and 
the second closing for that work of art--think about 

the explicit indicators that are incarnated in the Diary 
of Samuel Pepys which inform the interested spectator 
that the second circle in the life of that work was open 
from January 1, 1660 to May 31, 1669/think about the 
explicit indicators that are incarnated in Billy Budd, 
Foretopman of Herman Melville which inform the inter- 
ested spectator that that work was begun on November 16, 
1888, that revision of that work was begun on March 2, 
1889, that revision of that work was completed on April 
19, 1891--in most instances however explicit information 
about the length of that period of time between the cre- 
ator's taking up of his or her instruments of form-ation 
with the intention of bringing into existence a given 
work of art and the creator's putting down of his or 

her instruments of form-ation having brought into ex- 
istence a given work of art (when such information is 
available) is not incarnated in the work of art rather 
it is to be gleaned by the interested spectator from 
sources other than the work of art itself--secondary 
sources for example inform the interested spectator 

that Virginia Woolf began writing Three Guineas in No- 
vember 1936 and finished that work on October 12, 1937. 
There are on the other hand implicit indicators incar- 
nated in every autonomous-aesthetic phenomenon which 
inform the interested spectator as to the length of that 
period of time between the creator's taking up of his 

or her instruments of form-ation in order to formalize 

a given work and the creator's putting down of his or 
her instruments of form-ation having brought into ex- 
istence a work of art. The most important of the sev- 
eral implicit indicators in question is the form of the 





